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TEACHERS OF DANCING,
And the others who have honoured

The Treatige on the correct Fethod of IWaltzing,
WITH THEIR
PATRONAGE AND SUPPORT,
AS
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I~ dedicating this Work (though
small) to so highly esteemed and
extensive a body of refined talent, I
cannot but feel that I am doing a
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duty most imperiously incumbent on
me.

1t is to you, Ladies and Gentlemen

that I owe greater obligations, than
jt can ever be in my power to dis-
charge: for a work, countenanced
and supported by talent and ability
of the first order, and which has so
constantly been the theme of just
and universal admiration, cannot
possibly fail in obtaining for me, a
certain realization of much more
than could be expected to result
from the most pleasing and encou-
raging prospects that I might have
had at the commencement of the
Work.
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It is impossible for me to express
10 you, in language sufficiently grate-
ful, the high sense I entertain of the
enviable honor conferred on me, by
the interest and zeal you have been
so kindly pleased to shew in the
promotion of my object.

To the First Dancers and Corps
de Ballet, of the King’s Theatre,
Opera House, particularly, and of
the other Theatres, I feel exceedingly
indebted, for the politeness, liberality,
and spirited assistance, I have ex-
perienced from them in this under-
taking.

I should be proud and happy
indeed, Ladies, and Gentleman, were
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it in my power by any means, to con-
vince you how my heart teems with
gratitude for the high recommenda-
tion afforded to my work through
your inestimable patronage.

No work on Dancing ever having
been so highly patronised as the pre-
sent, I can only say, that my sense
of gratitude, excited by your good-
ness, is so strong, as to be alto-
gether inexpressible, and such as
never can be destroyed, but must
be ever held in my remembrance,

and cherished with enthusiasm.

Ladies and Gentlemen, may health
and the greatest prosperity enable
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you long to enjoy the honours
and the distinguished admiration
which you have hitherto indispu-

tably merited.

T have the honor to be,
Lapies and GENTLEMEN,
Your ever grateful
And devoted Servant,
T. WILSON.

2, Greville St. Hatton Garden,
1st June, 1816,
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TO THE

SUBSCRIBERS,
WHOSE NAMES ARE OMITTED IN THE

Subscribers List. :

-

Mr. WILSON s extremely sorry that
any Apology should be rendered necessary
in the publishing of this Work.

He has, however, most respectfully to apo-
logise to those Ladies and Gentlemen who
proposed themselves as Subscribers, for the
Omission of their Names in the Subscribers
List prefived to this Edition, in consequence
of the Work having been obliged to be sent
to Press before their Names could be obtained
correctly; but, on their signifying their plea-
sure of having their Names inserted in any
Suture Edition, every care shall be taken that
such be the case ; and those Ladies and Gen=
tlemen who may decline having their Names
inserted in the Subscribers List prefived to
any future Lidition, may, if they please, have
their Subscription Money returned. .
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PREFACIE

Walt}mg is a species of
Dancing that owes. its origin to the
Germans, having been first intro-
duced in Swabia, one of the nine
circles of Germany; and from its
introduction from thence into the
neighbouring provinces, and after-
wards, throughout the European
Continent, its original manner of

B
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performancehas, not only been greatly
improved, but such considerable
additions upon its primitive prin-
ciples have been made to it, so as
to render it the most fashionable and
agreeable species of DANCING.

The English, till lately, were not
80 conversant with the true principles
of IWaltsing as to enable them to
perform it correctly; and its par-
taking of the manner peculiar to the
Joreign . countries, in which, as the
national dance of those countries, it
had been so much practiced, has
veen a reason for its not being prefer-

red to English Country DANCING.
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Yet @altsing, since its origin,
has ever been a particularly favorite
amusement in the Aigher circles of
Jaskion; and from the recent influx
of foreigners into this country, and
the visits of the English to the con-
tinent, where &altsing, as well as
every other species of DANCING,
are much more indulged in than in
this country, it hasnow become much
more fashionable with us: it may be
added, perhaps without vanity, that
the Author as a TEACHER of DANC-
ING by having given several Balls
for the purpose of introducing more
publicly so pleasing a species of the
art, and which Balls were most
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numerously and respectably attended,
has not inconsiderably contributed to
its prevalency; it being an indisputable
fact, that its fawvoritism has consi-
derably increased with its practice.

It is rather unfortunate, if the ex-
pression may be used when treating
on a species of amusement; but, its
being that sort of amusement that is
generally admitted to be a promoter
of vigorous health, and productive of
an hilarity of spirits, rendering it an
agreeable recreation from pleasure-
able pursuits of other descriptions as
from business, may warrant the use

of an expression of regret, that the
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introduction of IWaltsing - should
have been so much objected to, not
only in private families, but also in
the seminaries of polite education:
on account of those prejudices, which
having spread themselves, operated
in preventing very respectable and
worthy classes of society from par-
ticipating in an amusement, which, as
practised in this country, is fotally
destitute of the complained of attitudes
and movements used in warmer and
lighter climates that gave rise to those
prejudices, and which have absolutely
prevented the knowledge to compa-
ratively but few persons, of the
sbeautiful, truly graceful and pleasing
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union of attitudes and movements
constituting genuine TWaltsing.

Every species of DANCING, from
being an art in which the limbs collec-
tively considered, are indispensably
necessary to the production of a
required effect, are consequently sus-
ceptible of caricature, and of an
improper, indecent levity, in the
execution. IWaltsing in its perform-
ance is particularly so; and its true
principle has consequently in this
way been much abused, which has
no doubt strengthened the prejudices
that have prevented its being more

extensively promulgated.
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The custom of a country will re-
concile its people toits habits, though
they may be such as very much
unsettle the feelings and differ with the
sentiments of the people of another.
The prejudices that have arisen in
ithis country, from the manner of
Aaltsing adopted in foreign coun-
tries alone, afford sufficient proof of
such being the case, but, independent
of any argument that may be urged
with a view to remove the prejudices
against, or to modify the opinions
entertained of @Haltsing, it will be
clearly seen, from its #rue and genuine
style accuratel'y described and ex-
plained in the following pages, that

s T
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WAaltsing is a species of DANC-
ING totally different in its composi-
tion; and as an amusement, of a
totally different tendency to that which
has been until lately most erroncously
impressed on the mind of society in
general, as an enemy to true morals,

and as endangering virtue.

In short, IWaltsing, notwithstand-
ing all the opposition its more
extensive practice has had to en-
counter, is now generally considered
so chaste, in comparison with Country
DANCING, Cotillions, or any other
species of DANCING, that truth

looses not a jot of its veracity when
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it is affirmed, that, in most parties,
where DANCING is resorted to as
an amusement, IWalfsing is more
frequently substituted for coUNTRY
DANCING than the latter is for the
Jormer,

An evil of some magnitude it is
necessary to advert to as of cautionary
utility, that, @ altsing having been
used till recently only in the firsé
classes of society, the first Teachers
of DANCING were of course only
resorted to for instructions; they
therefore alone, it may be more than
supposed, were acquainted with the
correct method. The study of Public

-
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Teachers was not considered so
strictly refined and correct; conse-
quently, in the Aigher classes, their
services were not required; while the
abilities of men of real talent, as
Private Teachers, were deservedly
employed in giving correct instruction
upon the true principles of the art,
in those circles of society, possessing
the means of improving taste, and

cultivating the power of discernment.

The evil will therefore be particu-
larly felt in other than the higher
classes; for, as the honor of teaching
the higher classes has been confined
only to the higher class of Teachers,
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not public Teachers; and as IWalts=
ing has become the favorite with
other than the Zigher classes, and is
rapidly increasing in public estimation,
application Zas, and no doubt will,
frequently be made to other classes of
Deachers for instruction; some of
whom, though having at best but an
incorrect knowledge of the proper
method; and others, not possessing
the slightest knowledge of ¥ alts=
ing; yet, all choosing to conceal
their ignorance, rather than be consi-
dered wunfushionable, will undertake
the task; and the pupil, when he
joins @ Waltz Party to turn to plea-
surable amusement, what he has been

Wy ro PR e bt 2
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led to believe his practice and labour
would enable him to experience, he
finds too late, that he is not only un-
able to gratify his expectation, but,
from having practised in error, is
further from the attainment of his

object than when he commenced.

The author has been induced to
bring forth this publication, with the
intention of doing something at least
towards remedying so great an evil;
and here considers himself bound to
express his warmest acknowledg-
.ments to those whom he may truly
style the first Teachers in the coun-
try, for the great aid and valuable

T~
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assistance rendered to him in the
endeavour; which he trusts will tend,
added to the extensive experience he
has had in the profession many years,
during which he has been so for-
tunate as to receive the approbation
of those whom he has had the honor
of instructing, to insure him, if not
a certainty, at least, a prospect of

success.

In the Tnéroduction ave given siich
rules and instructive Aints, as could
not with so much propriety be given
in the more descriptive part of the
work, as they might tend to render

less explicit the explanatory refer-
<
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ences, which, as they are even now
arranged, will require the learner’s
attention, be he desirous of acquiring

a correct knowledge of the true

method of ZHaltsing.

Every endeavour has been used to
render it a work, so truly explicit in
its description, as to enable Zeachers
and others in the country, who have
scarcely heard of I&alt3ing, or have.
known it beyond the name, to acquire
it with ease and precision.




EINTRODUNCTEON.

Waltging, since its ORIGIN,
having undergone so many appITIONS,
ALTERATIONS, and IMPROVEMENTS,
according to the influence of nNa-
TIONAL prejudice and ingenuily, has
become divided into NATIONAL CLASSES,
adapled to the style of Eacu country,
and yet formed on the ORIGINAL

construction.
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T'uis PART of the work is confined

to a description of GERMAN and

FRENCH Waltsing.

In describing the several movements,
as much attention as possible has been
paid to avorp the use of TECHNICAL

PHRASES; and where it Has been

< mecessary to mention the sieps, as they

are TECHNICALLY denominated, for

the purpose of preventing the work

b ing Too voluminous, sufficient
explanation s afforded, to enable
persons not having much previous
knowledge of DANCING easily to
perform them.

TR ap—

——r
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For proressep Dancers, and
Tracuers of DANCING, a more
technical description might have been
desirable, merely for the sake of
BREVITY; but as THE WORK 1s more
necessarily adapted TO OTHERS, mok
possessing so great a knowledge of
DANCING, the description as
GIvEN will no. doubt prove the most
satisfactorily USEFUL.

Previously to an attempt at under-
standing the description of the movE-
MENTS by persons TOTALLY wunac-
quainted with the POSITIONS in.
DANCING, of which there are
FIVE, and from or into some one of
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whick each movement is made, a clear
knowledge of them must be acquired.

1t will be greatly to the interest of
all LEARNERS to remember the rive
POSITIONS, as they constitute the
GROUNDWORK, not only of @EHaItging,
but of ALL DANCING.

The rive posiTions, when shewn
by a FINISHED DANCER, differ, of
course, somewhat in their appearance
to the manner shewn by the LEARNER,
JSrom the long systematic practice had
by the DANCER previously to his
becoming finished.
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The following skeTcH shews the
POSITIONS, as performed by & FINISHED

DANCER.

LEearners will not be able to turn
their feet, or to point the toes, so
much, or to perform the positions so
closely, as @ FINISHED DANCER, tn COn-
sequence of their not being sufficiently
TURNED AT THE HIPS (as dancers term
it); but they will be able, notwithstand-
ing to comprehend the manner in
which the rIvE PosiTioNs ought to
be performed.

R
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JHARandal del* Davies foudp:

Engraved for Wilsor's Treatise on French & German Wallzing.
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EXPLANATION

OF

THE PLATE

The Five Pogitions

FEEG %
Shews the FIRST PosITION; the back
centre-part of the heels placed closely

together and the toes turned completely

outwards.
Fr&, I
Shews the foot as passed to the
side, (from the situation shewn by
Fig. 1.) resting on the point of



ASISIIIDIS
INTRODUGTION, v
A A adaaadaaaaaaaaaan

the toe, and represents the seconp
POSITION,

FECG, BEE
Shews the heel of the foot brought
up closely to the hollow part of the
instep of the other, and forms the
THIRD POSITION,

FE& 1V,
Shews the rourtH posiTion; the
Joot passed in a straight forward di-
rection, and resting on the toe with

the heel turned outwardly.

FIG. V.
Shews the FIFTH POSITION; the toe
of ome foot being brought up perfectly
close to the heel of the other.
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The REFERENCE PLATE, on the whole,
is representative of a party of WarLtz-
ERS ; it shews also the FormaTION of
the circLe, which, in TWaltsing,
must be preserved throughout,

In performing the stTeps, a smaller
and approximating to a circular move-
ment is described within the larger
circle. -

The opposite SKETCH shews the
direction taken by the lady and gen-
tleman; the same movement being

ALTERNATELY performed by Borw.

It is the PROGRESSIVE MOVEMENTS

of Pas DE BoUREE, and the passing of
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the foot into the SECOND POSITION
(afterwards described) as marked in
the skercH, by short DoTTED and
STRAIGHT LINES, thal take the dancers

ROUND the LARGER CIRCLE.

The SEVERAL COUPLES are repre-
sented in the PLATE as performing
DIFFERENT MOVEMENTS to each other,
and are so represented, for the pure
pose of llustrating the description of
the manmer in which the SEVERAL

MOVEMENTS ARE TO BE PERFORMED.

It becomes necessary to explain that
at BALLS, ASSEMBLIES, &c. where
Waltsing s introduced, EACH GEN-
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TLEMAN tntending lo wALTZ, after
being provided with a PARTNER, who
of course must be a Lapy (should
there be an EQUAL number of LaDIES
and GENTLEMEN present acquainted
with TQaAltsing) takes the situation
as shewn by Fic. 1.

The party of waLTZERS being placed
in this sitwalion, in COUPLES, at a
convenient distance from each other,
commENCE with the first movement of
THE MarcH shewn by Fie. 2.; and,
after performing the FOUR MARCH
STEPS, fall into the wALTZ movements,
all the gentlemen and ladies perform-

iﬂg THEIR RESPECTIVE movements at
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the same TIME; in the manner shewn
by Fic. 3., and as afterwards de-
scribed.

GERMAN Waltsing, when danced
alone (which is but seldom the case
in England) is not usually preceded
by the March Steps; and therefore
Frencu WQaltsing, as being always
properly preceded by the MarcH
MovEMENTS, is firstly treated on.

The ATTITUDES and MOVEMENTS of
the arms may be performed in the
same ORDER of succession as shewn in
the Prate; and the changes of atti-

{ude cannot more properly svcceep
D
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each other, thaw in the order of
time at the END of each STRAIN of

MUSIC.

The various pPosITIONS of the arms,
and the of introducing them,
are explained after the description
given of German TWaltsing,

1t is almost useless to mention, that
i the Labpy and GENTLEMAN who
are PARTNERS are not of an EQUAL

HEIGHTH in stature, or nearly so, great

difficulty will arise in the performance
of the arritupes, and will conse-
quently produce an appearance of
extreme AUKWARDNESS.
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To LEaRNERS, it very frequently
occurs, that for wANT of PRACTICE in
DANCING, they do mnot possess
sufficient BALANCE, to enable them to
perform the several movements with
that £ase which is absolutely necessary
to the production of the required
errect in JWal3ing; and, conse-
quently, in order to obtain SUPPORT
Jrom their PARTNERS in the perform-
ance of it, are generally guilly of so
gross an IMPROPRIETY, as aclually
T0 PULL their PARTNERS round the
room—suvcn 1s Nor Waltsing,

Lrarners must necessarily endea-

vour to acquire a FEELING of what

iahagiaans L o et e

|
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they are performing, as they will be
thereby soon enabled, on paying a
proper citention to the subject (on
the contrary of hanging with great
weight on their partners) to obtain s
BALANCE, so as to perform all the
several movements in succession, as
described for the FEET, 4rMS, &c.
with an EASE and CONFIDENCE, that
never fails in affording much com-
Jfortable pleashre to the DANCERS ; and,
to the LOOKERS-oN, a spectacle of

graceful beauty.

A Uittle practice will also be ne-
cessary for LEarnERS of TWaltsing,
previous Lo their being able to enjoy

v
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A LONG CONTINUANCE of it; as they
generally, at FIRST, experience a gid-
diness, occasioned by the closely re-
peated and continued TURNINGS. T'his
affection wears off most frequently
after a few days practice.

At the end of the description of
the manner of performing each sTyLE
of @Waltsing, the music adapted to
EACH particular STYLE is subjoined ;
and let it be observed, that the several
styles of TWaltzing must svcceep
each other IMMEDIATELY on the

CHANGING of the music.

The FOUR MARCH MOVEMENTS pre-
ceding the sLow Frencn TWaltsing
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are performed to the SAME TIME in
music as the sLow Frencr Taltsing ;
and the TUNEs, adapled to its per-
JSor e, are composed in three-eight
and three-four, but MORE GENERALLY
in three-eight; the wALTZES com-

posed in that time being much MORE
LIVELY, are consequently preferred,
as may be seen from the various coL-

LECTIONS of wALTZES published.

2

There are, i , @ great
of tunes, composed in lirec-eight and
threefour, mnot possessing, in the
least degree, any of THE STYLE that,
4n TUNES PROPERLY adapted in their
composition to TWaltsing, is capadle
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by Goop PLAYERS, of being expressed
with a TENDERNESS and FEELING that
greatly promoTES good TWaltsing.

The REason is, that TWaltsing
having become 5o FASHIONABLE, has
afforded a stimulus to composers, to
employ their talent in the composr-
110N of WALTZES; and, though vERY
FEW musical composers have a swfficient
knowledge of DANCING, to enable
them to understand the nature or com-
position of TAAUING; yet, their pro-
ductions, if composed in three-eight
or threefour, whether adapted to
Waltsing or mot, are almost inva-
viably without hesitation denominated

WALTZES.
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The musiCIANS ought to be in-
structed (as the mecessity for it fre-
quently occurs) to play the waLTZES
tenderly and distinctly, laying the
EMPHASIS on the rirst NOTE of each
bar, which more clearly marks the time
Sor the pancers, and enables them, in
performing the several MOVEMENTS, o
keep a REGULAR PACE with the music;
without such attention, the beauty and
effect altogether will be completely
destroyed, and the DANCERs be dis-
appointed of the enjoyment of that
pleasure oTHERWISE to be derived.

The tuNe should be played at

the CcOMMENCEMENT of the sLow

SR e

1?
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Frenca WALTZ, SLOW ANDANTE; such
time enabling the several movements to
be performed with more graceful ease,
according .to their capabilily; and
affording opportunity for the exhi-
bition of greater variety of ATTITUDES,
and much facility to the succession, in
which they may with more pleasing
effect be introduced.

T'o give more vivacity to the panck,
the time of the music may be some-
what increased on after the tune has
been played through THREE or FOUR

times.

The SavTEUSE WALTZ COMMENCES
20 music, composed in siz-eight, played
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ALLEGRETTO; and may afterwards be

increased to 4LLEGRO.

The Jerré, or Quick S4UTEUSE
Warrz, is danced to music of the
$aME measure as is adapted to the
Savrzuse Wariz; but should com-
MENCE ALLEGRo, and increase to

PRESTO.

The Ger:zaN ¥Wartz is danced te
nusic composed in three-eight; but
the TuNes to which it is PROPERLY
ADAPTED possess @ PECULIAR STYLE
in their composition, according to the
NATIONAL CHARACTER of the coun-
iry, and therefore GERMAN W4LTZES
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or TUNES, composed in the SAME STYLE,
should be invariably SeLECTED, as
suiting BEST the corresponding STYLE
and cHAracTER displayed in this

species of TWaltsing.

As it is not reasonably to be sup-
posed, that EVERY PERSON learning
DANCING should be previously
acquainted with the science of music,
the foregoing observations are offered
Sor the direction and information of
such persons as may be unacquainted
with the knowledge of it.

An gttention to them will prove
of extreme wutility; particularly to
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learners who necessarily require proper
tunes, and those WELL PLAYED, as an
aidance to their more EARLY ACQUIRE-
MENT of the correct method of per-
JSorming the several movements properly
and truly to time; the impossibility
being absolute, that a learner of
WWaltsing should acquire the know-
ledge of it, if the tunes, in the first
place, are not properly adapted; and,
in the second, if properly adapted, are
improperly played, as is unfortunately
too frequently the case.

In learming DANCING, it is
of infinite advantage, particularly to
teachers (who frequently, indeed almost
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generally observe the rule) to commit
the result of their received instructions
in particular deparitments of DANC-
ING to paper, asa future aid in the

case of failure of memory.

The use of this Work is rendered
completely obvious, by its being so
arranged, as to be calculated, with
persons even of the smallest capacity,
added to the most trifling instruc-
tions from a good teacher, not only of
making them acquainted with TWalts=
ing, but also of affording a means of
veference, well adapted to a renovation
of the mind on the subject, and a con-
sequent promotion of its perfect ac-
quirement,

e N e

|
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French TWAaltying, in
its Style and Composition, consists
of three different and distinct DE-
PARTMENTS Or CLASSES of MOVE-
MENTS—

Firstly, The SLow Wartz;

Secondly, The SAvTEUSE WALTZ;

Thirdly, The JeTTE; or QUICK
Savreuse WaLTz, .
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The FFour March Steps.

They are performed after each
other, in regular succession, to dif-
Serent times in Music, as is in the
Introduction, and afterwards ex-
plained.

But, in order to give greater effect
to that graceful Style, which WavLTz-
inG in the performance of it ought
ever to exhibit as being a principal
feature in the beauties of its com-
position, Four Sters, a-la Mode de
Marcher, precede the falling into of -
the Warrz MoOVEMENTS.

e

THe Four Mravch Steps.

The first movement of the Four
Marcu StEPS is taken from the fifth
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position,* as shewn in the Reference
Plate by Fig. 1.; the Lady having her
right foot, and the Gentleman his left
foot, in front.

The feet in front are passed for-
ward into the fourth position, as in
Fig. 2. on which the body is rested
or supported, the feet belind in the
Jfourth position, pointed as much as
possible, with the knees perfectly
straight, and resting in that position
the time of two-thirds of the bar in
Music, constitutes the First of the
Four Steps.

rrrrre

# The IFive Positions are fully described and
explained in the Introduction.
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The feet being brought from the
Jourth position behind into the fourth
position in front, the other feet re-
maining in the fourth position behind
forms the Second Step.

The First and Second Steps, as
are described to be performed, being
repeated, will complete the Four
Steps; and leave the left foot of
the Gentleman, and the right foot of
the Lady,in the fourth position belind

B

ThHe Slow Waltsy,

The Slow Waltz Movements im-
mediately succeed the March Move-
ments, and are commenced by the
Gentleman’s left foot being brought
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from the fourth position behind into 4
the second position with a turn of the :
body, as seen in Fig. 3. ‘

R

A slow pirouette, as technically so
called, immediately follows; and is
performed, by bringing the rig/t foot
from its Situation into the fiftk posi-
tion behind the left; both feet raised on
the toes, the knees perfectly straight,
and turning slowly round on the
points of the toes of both feet together,
preserving in the turning an easy
equilibrium of the Body; and, in
turning on the toes, passing the keels
perfectly close and as much raised as
may be..

The right Foot by this means be-
coming placed in front of the left, as
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shewn by Fig. 4. finishes the pirouette,
and leaves the 7ight foot prepared
for the performance of Three Move-
ments forward in the fourth position,
technically named, Pas de Bourée,
which next follow.

As the Movements of Pas de Bourée
are commenced and performed alike
(though not together) by Lady and
Gentleman, a reference to the Lady in
Fig. 3. will be sufficient, as an illus-
tration of the manner of performmg
the Pas de Bourée by both.

It is necessary however to explain
the movements, which are as follow:

The right foot is passed forward
into the fowrth position on the loe

T

)
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pointed, and the knee as straight as-
possible; the Zgft foot being left
in the fourth position behind and on:
the toe pointed, is brought forward
into the jfowrth position in front of
the right foot; the right foot being:
then in the fourth position behind, is:
again brought forward into the fourth
position in front of the left.

Regard must be had in performing:
the Pas de Bourée (which must be-
on the toes, with the knees perfectly
straight) that a rising and sinking:
motion of the body be totally avoided..

The Zeft foot, after the performance:
of the last of the three Pas de Bourée,.
being situated in the fowrth position:
behind, is prepared to pass into the-
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second posilion; in the same manner -

as is before described to be performed
in commencing the Warrz Move-
MeNTs, and which are severally re-
peated in the same order as described
during the continuance of the slow

WAaltsing,

The movements in this department
or class of Style in French TWaltsing,
as also in the other departments of
W altsing, though, as performed by
the Lady and Gentleman, are pre-
cisely the same; yet the same move-
ments are not performed by both at
the same time.

The description given, commences
with the Gentleman’s part, and is equal-
Iy adapted to the instruction of the

7 e U
L R T

s
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Lady, observing this difference, that
at the commencement of the Wartz
MovEMENTS, as the Gentleman passes
his Zeft foot into the second position,
the Lady commences with her rig/ht
foot the first movement of the Pas de
Bourée (see Fig. 3.) and consequently,
while the Lady is performing the three
Pas de Bourée, the Gentleman passes
‘the foot into the second position, and
turns the slow pirouette (which, as
Sfinished, is shewn by Fig. 4.); and as
the Gentleman commences and per-
forms Pas de Bourée, the Lady passes
her foot into the second position, and
turns the slow pirouette; after which
she is again prepared for, and in con-
ginuing the IWaltsing, performs the
LPas de Bourée, whilst the Gentleman is
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again passing his foot into the second
Position, §c. as at the commencement
of the WarLtz MOVEMENTS.

The various positions of the arms,
and the manner of introducing them, (]
are explained at the end of the |
description of German TWaAlt3ing.

o




..

Tunes adapted to the French Slow Waltz.

Dal Segno.
Engraved for Wilson’s Treatise on German & French Waltzing.
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ADAPTED TO THE PERFORMANCE OF THE

Slov Wity

DT

Tue following T'unes are given as
Specimens of the Music best adapted
to the performance of this depart-
ment of IWaltsing.

Their composition is of a nature
calculated, not only to assist the
Dancer, but also to excite theadmi-
ration of the Amateur.

The times in which the Tunes are
to be played may be learnt from the
Introduction.
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THe Sauteuse Wyalts,

o o

Tue Savrevse Warrz forms the
second department or class of Move-
ments in Frexcr @Waltsing, and is
so named, from its being composed
of Movements possessing (in the per-
formance of them) a similarity to
leaping or springing.

It is adapted in its composition to
more rapid execution, and requires
greater agility in its performance
than the SLow WaLtz, and is con-
sequently performed to Music of a
quicker description than the Srow
Warrz requires; and, when well
executed, exhibits in the Dance the

F
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reason for its having been so de«
nominated.

The Savreuse WALTZ next suc-
ceeds the Srow Warrz, and is
productive of much pleasing effect,
when proper regard is paid to its
being caught up from the Svrow
‘W aLtz, without intermission, and on
the first note of the Bar, as the time
of the Music is changed.

The Gentleman commences, by
passing his Zeft Foot into the second
position with a springing motion and
turning the body (the Knee perfectly
straight and the toe pointed;) and
the Lady, by passing her right Foot
forward and springing into the
Jourth position—See Reference Plate,
Fig. 5.
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This commencing movement of the
Lady forms the first Pas de Bourée, of
which there are three, as in the SLow
Wavrrz; but, being performed more
vapidly, and the first being made
with a spring, constitutes the existing
difference in the performance of the
Pas de Bourée in the SAUTEUSE and *
the SLow Wavrrz.

The Gentleman, after having passed
his left Foot into the second position
immediately places his right Foot in
the direction of the fifth position
behind the ancle part of his left Leg ;

- and the Lady, at the same time makes
the first Pas de Bourée—see Fig. 6.

The right Foot of the Gentleman is
aext passed into the second position,
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and the Lady at the same time makes
the second Pas de Bourée; the left
foot of the Gentleman is brought up
into the fifth position behind, and the
Lady at the same time performs the
third Pas de DBourée.

The Gentleman with his right Foot,
which (as before described) becomes
placed in front, performs the first
Movement with a spring into the
JSourth position forward of the first
Pas de Bourée; and the Lady at
the same time passes her left foot with
a spring into the second position, as
shewn by Fig. 7.

Thus the whole of the Movements
to be performed by Lady and Gentle-
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man, of which the Saureuse WaLtg
" is composed, are completed.

In continuation, the Movements are
performed in the same order of Suc-
cession.

Ona Recurrence to the Description
given of the SLow WaLrz, it will be
seen, that the same movements are not
performed by the Lady and Gentleman
at the same tzme. Such is the case
also in performing the SauTEUSE
Wavrrz.

The Learner must necessarily ob-
serve, thatif both Lady and Gentleman
were to commence with the same
Movement at one and the same time,
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so great a difficulty would arise, as
to prevent the performance of the
several movements in the direction
described to be properly performed:
and that from the Pas de Bourée being
performed by ome person, while the
other is passing the foot into the
second position, &c. great Facility is
given to the performance of the
succeeding Movements, and affords
that opportunity of displaying all the
graceful effect of which @@ altsing in
its composition is so truly capable,

iy

iR
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ADAPTED TO THE
SANTLENRE WALTZ.

(O —

Tue following Zunes are given
as Specimens of Music suited to
the character of tZ4is department of
ZAaltsing, and are well calculated,
in their Style of Composition, to suc-
ceed the Music adapted to the SLow
Wavrrz.

K

e

e e
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ThHe Jette,

OR

Quick Sautcuse TWalts,

—AT—

The JeTTE, or QUicKk SAUTEUSE
Wavrz, forms the Third Department
or class of Movements in FrENcH
ABaltsing, and dmmediately succeeds
the Saurevse WaLtz.

It is most properly performed,
when caught up without any inter-
mission, as the Music changes in the
same manner as the Saureuse

. WarLrz: when correctly performed,

immediately succeeds the SrLow
Wavrz, by making the first Movement

i

—
e

o - ————

%
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on the first Note, as the time of the
Music, properly adapted to each
Department or Class of Movements,
is changed from one to the other.

It is performed to a quicker de-
scription of Music than the SAuTEUSE
Wavrz is adapted to, the principal
Movement, being what is technically
named, JETTE, to leap or jump.

A correct and an uninterrupted
succession of the three different De-
partments or classes of Movements in
Frencr 8altsing, concluding with
a repetition of the Srow Warrz,
if, but once round the circle, and to
Music, played and composed in the
proper Warrz STYLE, and when
performed by a Company of Goop
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Wavrzers, has the most beautiful
and enchanting effect, and produces
an impression of the most complete
gratification on the minds of both
the Dancer and the Spectator.

The Movements forming this de-
partment or class in FrRExcH TWalts=
ing are performed together by Lady
and Gentleman at the same time; the
Lady commencing with the right
Foot, and the Gentleman with the left.

Fig. 8. represents the commencing
Movement of both Lady and Gentle-
man; the Lady passing her right
Foot and the Gentleman his left into
the second position, which is performed
with a spring and twrn of the Body,
the toes pointed downwards as much




Tunes adapted tothe Jette or quick Sauteuse Waltz,

e !

Engraved for Wilsons Treatise on German& French Waltzing.
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as possible, and the knees kept per-
fectly straight.

The Lady immediately afterwards
brings her left Foot in the Direction
of the fifth position behind the Ancle
Part of her right Leg, the Gentleman
at precisely the same Time bringing
his right Foot in the Direction of
the fifth position behind the Ancle
part of his Zeft Leg.

This Movement, as performed by
the Gentleman, is shewn in Fig. 6,
from which Representation, the
Lady can have no difficulty in un-
derstanding, that ske alternately per-
forms the same Movement with each
Foot, though ske commences with the
opposite Foot to the, Gentleman.

e e
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From this situation, of one Foot
being placed in the direction of the
Jifth position behind the ancle part
of the other, in continuing the
dAaltsing, the Lady passes her left
Foot into the second position making
a spring in the same place on the 7oe
of the rig/ht Foot, and the Gentleman
at the same time and with the Lady
performs with his 7right Foot the
same movements; both observing
the same Directions with respect
to the springing on the Toe, pointing
the Toes and preserving the Knees
straight.

From this description, it will be
clearly comprehended, that the Lady
and Gentleman perform the same
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Movements alternately with each
Foot; and that the Lady performs
the Movement with one Foot, while
the Gentleman performs the same
Movement with the opposite Foot.

This Systematic Mode of Perform-
ance throughout the several depart-
ments or Classes of Movements in
French W altsing, afford the Facility
which, to give proper Effect, the
revolving Movements require.
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Mugic for the Pette, or Auuick Kauteuse IWalts,
¥

MuUs1C,
ADAPTED TO THE PERFORMANCE

OF

THe Pettd,

OR

QUICK SAUTEUSE WALTZ:
—.—_—

TaovcH the ZTunes given here, as
gpecimens of the Music to which
this department of @altsing is to
be performed, are composed in Six-
Eight, they are played quicker, and
are composed in a Style suited to
answer the purposes of variety, as
smmedialely succeeding Tunes com-
posed in the same Measure.




DESCRIPTION

OF

Grevman TWaltsing.

Eanta s an Lot

Ir it is possible, for one Species of
dWaltsing, in the Exhibition of its
Style, to surpass another, GERMAN
ZWaltsing may perhaps claim the
pre-eminence.

The Construction of the Movements
is truly elegant; and, when they
are well performed, afford subject
of much pleasing Amusement and
Delight.
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GerMAN JWaltsing has but oNe
Crass of MOVEMENTs in its com-
position; and its performance is most
properly adapted to Music of the
same Style in Composition, as, the
* OLp GErMaAN WavrTz.”

The following Movements compose
German IWaltsing.

The Zeft Foot is passed into
the second position on the flat Foot
followed by two Coupée, and made in
the same place, one with each Foot;
the right Foot passed forward into
the fourth position, and the left Foot
brought forward with a Rise or slight
Spring into the fifth* position, and

voo

% Such Persons as may have had but litile practice
in DANCING will experience so great a difficulty
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immediately afterwards bringing the
right Foot forward into the fourth
position.

The Lady and Gentleman, as in
Frenca dWaltsing ; make the same
Movements in performing the Ger-
maN Wavrrz; but, as they do not
commence with the same Movement
together, consequently, the several
Movements are not performed by
Lady and Gentleman at the same
q%ime.

in bringing the Foot into the fifth position, as to
prevent its being performed with apparent Euse, the
third position may thercfore be substituted; and, if
passed well into that position, will appear much more
easy and pleasing to the observation, even of a pro-
Jessed Dancer, than a tolerable attempt at passing the
Foot into the jifth position.
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The Gentleman passes his left Foot
into the second position, and the Lady
passes her right Foot into the fourth
position forward.

Their Situation is shewn by Fig.
3; with the Eaception, that the Feet
of both should be placed fatly,
instead of being raised on the point,
as is there represented.*

The Gentleman afterwards makes
a Coupée, by bringing the right

* Fig. 3, shews the Commencing Movement of
the French Slow Waliz; the Commencing Move-
ments of the German Waltz being precisely the-
same, it was considered unnecessary to give a Draw-
ing of a distinct Couple, merely to illustrate the:
difference between the Foot being raised on the point
and being placed on the flaz. The directions given
will without doubt prove sufficient,
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Foot behind the left, raising the left
Foot a little ; and immediately makes
another Coupée, by placing the left
Foot behind the right with a slight
spring; but in a close position,
and tarning the Body at the zme
of making them.

The Lady, during the while the
| Gentleman is performing the ¢wo
Coupte, passes her left Foot, (which
is in the fourth position behind) with
a Rise or slight spring into the fifth
position in front, and her right Foot
is smmediately afterwards brought
into the fourth position in front again.
And as the Gentleman passes his right
Foot forward into the jfourth posi-
tion in front (which Movement suc-
ceeds the second Coupée, as before
described); the Lady passes her left
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Foot into the second position, and
proceeds to perform the same Move-
ments, and in the same Manner, as
described to be performed by the
Gentleman (see Fig. 9); and the
Gentleman performs the Movements
forward, and in the same Manner, as
they are described to be performed
by the Lady.

In continuing the Waltsing, the
several Movements are performed in
the orDER described, alternately, by
Lady and Gentleman.
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R
musie,
GERMAN WALTSING
o

Tre following Specimens have
been composed and selected to suit
as much as may be the peculiar
Character of GErmaN TWaltsing.

Qe

i




ON THE

HOVEMENTS
OF THE
ARMS,; EEAD, AND BODY,
AND THE
Formation of the Attitudes
INTRODUCED IN

GERMAN & FRENCH
IAaltying,

DS

In IHaltsing, as in every other
department of DANCING, a know-
ledge of the Movements of the Arms,
Head and Body, as properly adapted
to each Department, is equally neces-
sary, with a knowledge of the Method
of executing the several Steps and
Movements to be performed by the
Feet,

.
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To those persons, who are ac-
quainted with the systematic prin-
ciples of DANCING, this is quite
evident; and to persons unacquainted
therewith, and who consequently are
unacquainted with the real cause, the
united effect invariably produced by
a correct display of the Head, Arms,
and Body, is to some truly pleasing;
and to others almost enchanting.

Indeed, the strict principles of
DANCING dictate an use of other
parts of the F1ure than the Feet,
for two purposes i—Firstly, to give
Support for the Execution, by the
Feet, of the Steps and Movements,
by them to be performed; and
Secondly, for uniting Effect with

S

L



an Waltz.

Germ:

Tunes adapted to the

Engraved for WilsorsTreatise on German& French Waltzing.
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Arormation of the Attituves.

Support; as, without such support,
no good Effect can be produced,
and therefore conjointly only can the
required Effect be shewn.

Considering DANCING generally,

a systematic principle is necessary to
be pursued, in the acquirement of
the great variety of Movements, of
which the Human Figureis capable
of displaying in the performance ofit;
but, as this Work forms a Treatise
merely on one department of the Ar¢,
the following Directions, added to
the Plate, and the Description after-
wards given of it, so far as itis illus-
trative of the Atéitudes introduced in
German and French IWaltsing, will
be quite sufficient for the observation
of the Learner.
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In forming and changing the several
Altitudes care must be taken to avoid
all angular Movements; and in the
Joining of the Hands, in the forming
and changing of the Attitudes, it
is quite sufficient, and necessarily
proper, that the Fore Finger and
T'humb only be used.

It is frequently the case with per-
sons in IWaltsing, to indulge them-
selves extravagantly, in an improper
Manner, by throwing the Head and
Body from one Side to the other, in
a sallying or swinging Direction. It
is much more graceful and decorous
also, in performing those Steps re-
quiring an accompanying Zurning of
the Body, to keep the Body in an

H
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FFormation of the Attitudes.

easy, but yet upright, steady Posture,
which will assist the more correct
Performance of the Steps, and of the
Attitudes to be performed at the
same Time.

A slight Inclination of the Head
towards the Partner in varying the
several Attitudes and Movements (as
shewn in the Reference Plate,) gives
an easy appearance to the perform-
ance; and, in forming the several A¢-
titudes, the Arms must be raised, and
suffered to fall into their several
Positions with a regularly slow and
easy Movement, and not suddenly
from one to the other.

#OK
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DESCRIPTION

OF THE
ATTITUDES AND MOVEMENTS
IN

GERMAN axp FRENCH
WAILTSINGE,

As represented

IN THE REFERENCE PLATE.

Fl1@, I.

The Lady and Gentleman are
represented as being in the fifih
position; the Lady'’s right Foot, and
the Gentleman’s left in Front, (the
situation from which the commencing
‘Movement is taken); the Gentleman’s
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egeription of the Attitudes, &,
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right Arm placed on the back part
of the Shoulder of the Lady, whose
left Arm is placed on the back part
of the Shoulder of the Gentleman;
the other Arm of each being joined in
Front and forming an easy Curve,

Fl@&. 11,

Shews the Lady and Gentleman’s
situation afler their having made the
Jirst Movement of the Four March
Steps that precede the Slow French
Wartz. The Lady's right Foot and
the Gentleman’s left Foot being placed
in the fourth position in front, the
Body of each resting on the Foot in
JSront, and the other Foot of each in
the fourth position behind; the Knee
straight, and the Toe pointed, with a
slight Inclination of the Head.
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The Attitude of the Arms may be
substituted for the first, or be intro-
duced in performing the March Steps,
by the Lady placing her right Arm
behind her and giving her Hand to
the Gentleman, which he takes with
his right, and the left Hands being
Joined in front.

FI@. IIL*

Represents the Gentleman as having
made the first Movement on Ais part

* This Figure, though descriptive of the Com-
mencing Movement in the French Slow Waltz, serves
also to explain the Commencing Movement of the
German Waltz. 'The only Difference to be observed
is, that in the German Waltz, the feet must be placed
on the flat, instead of being placed on the point, as in
the French Wallz.

TR

J’
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of the FrencH Srow Wartz, by
having passed his Foot into the second
position, the Body half twrned; and
the Lady, as having passed her right
Foot into the fourth position in front,
which is Aer commencing Movement,
and forms the first of the three Pas
de Bourée, which the Lady performs,
while the Gentleman is turning a
pirouette; the Gentleman with his
right hand placed to the left of the
Lady’s Waist, and the Lady with her
right Hand on the left of the Gen-
tleman’s Waist, the left arm of both
hanging down in an easy posture by
the side.

FI@ 1V,
This Figure shews the Gentleman
as having finished the pirouette; the
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Degeeiption of the Attitudes, k.
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right Foot in front prepared for the
Pas de Bourée; and the Lady, as
having finished the Pas de Bourée,
prepared for passing the left Foot
(which, after performing Pas de
Bourée, is left in the fourth position
behind) into the second position; the
Lady and Gentleman as having
raised their left Arms, and joined
Hands, and as having used the Fore
Finger and Thumb for that purpose.

This Atlitude, repeatedly formed
with the right and left Arms alter-
nately, produces an effect not easily
to be equalled.

mn@? V'
Shews the first Movement per-
formed by Lady and Gentleman in
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the Sauteuse Waltz. The Gentleman
springing with his Zeft Foot into the
second position, turning his body at
the same time; and the Lady, with
her right Foot, making the first
Movement of the three Pas de
Bourée, with a spring into the fourth
position.

The Gentleman with his Hands
placed to the Lady’s Waist, and the
Lady with her Hands to the Gen-
tleman’s Shoulders.

T'his Attitude of the Arms will be
found best adapted to the SauTEUsE
Wavrz, as, from its close position,
greater Facility is afforded to the
performance of its more rapid Move-
ments,
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‘FIG@. VI.

Represents the Gentleman, after
having made the spring into the
second position with the left Foot,
as having immediately afterwards
brought the right Foot in the
direction of the fifth position behind
the ancle part of the left Leg; and
the Lady, as having in the mean time
performed and finished the first Pas
de Bourte.

The Lady and Gentleman having
their Hands placed to the Shoulders
of each other, more open Attitudes
not being so easily formed in the
Savreuse WALtz on account of its
quick performance.

Pa i | o S
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FIG. VI

Shews the Gentleman, (after having
made a Movement with the right
Foot into the second position, and
brought the left up into the fifth
position behind,) with his right Foot
prepared and making the first Move-
ment of Pas de Bourée, by springing
into the fourth position forward ; and
the Lady, after having performed
Pas de Bourée, passing her left Foot
with a spring into the second position.

The Lady’s Arms crossed bekind
her Waist and the Gentleman's Hands
placed to the Lady's Waist on each
side.
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This Figure shews how much the,
Body is turned in performing the
several Movements of which the
Savteuse WALTZ is composed.

F1@. VIII,

Shews the first Movement of the
JerTE, or Quick SAuTEUSE WALTZ.

The Gentleman passing his left
Foot with a spring into the second
position; and the Lady performing a
similar Movement with the right Foot ;
the Lady and Gentleman having their
Hands placed to the Waist of each
other.
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Is partly illustrative of the GEer-
MAN Wavrrz; (the other parts are
rendered sufficiently explicit by the
description of the manner of its per-
Jformance, and by Fig. 3, and the Note
subjoined to the description of it.

The Gentleman is represented
(having finished the second Coupée)
with the right Foot passed into the
Sourth position forward; and the
Lady (after having finished the Move-
ments forward) with her left Foot
passed into the second position. .

The Gentleman with his left Hand
placed to the right side of the Lady
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and his right Hand raised, and
joining the Hands of the Lady which
are raised over her Head, and lightly
joined, in the manner before men-

tioned.

A great variety of other Attitudes
may be introduced in IWaltsing,
but the foregoing will be quite suf-
ficient in point of wvariety, and also
to enable Learners to form a correct
idea of those best adapted to the
particular situations in the Dance,
‘and to compose others upon the same
principle with respect to the slow
and guick Movements, close or fized
Attitudes being necessary to the easy
performance of the quicker TWalts=
ing; but in performing the slower, a

I



GERMAN AND FRENCH WALTZING. 110

Begeription of the Attituves, &,

NN W EIE

variety of more open Attitudes may
be formed, without preventing or
diminishing the means of support or
balance, that in al/ species of TWalt3=
fng it is required should be possessed
by those who wish to derive enjoy-
ment from its Practice and Exercise.
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In the Press, and speedily will be Published,
A COMPLETE SYSTEM OF

ENGLISH
COUNTRY DANCING,

Which will cﬂllt'lill all the Matter found in “ WILSON’s Analysis of
Country Dancing,” together with a great Variety of New and
Fashionable Figures, New Reels, a Technical Ball Room Dic-
tionary, the Efiquette of the Ball Room, an Essay on Deport-
ment, with a Dissertation, comparing the Ancient and Original with
the present State and Style of English Conntry Dancing, on Pro-
fessors of Dancing, Dancing Masters, and Dancing Rooms,

By THOMAS WILSON,
Dancing- Pagter,
FROM THE KING’S THEATRE, OPERA HOUSE.

TEanbellished with an Elegant
Trontispiece, representing the Five
Positions by Figures in Full Dress,
a Vignette Title, by Mr. SHURY,
and upwards of 150 Diagrams (of
‘which the annexed is a Specimen
in Miniature) of all the appropriate
Figures; also emblematical Tail
Pieces of all Mr. Wilson’s Cha- B
racter Dances, engravedon' Wood.
by Mr. Branston, from Drawings
by Mr. J. H. A. Randal.

A TECHNICAL
Bal Woony MDictionary,

CONTAINING
A clear Elucidation of the Ball Room Phraseology, and all the
Teehnical Terms and Phrases used in the Ball Room, with
the complete Etiquette to be observed therein.

By the same Author.

This 'Work will be found extremely nseful to those who are
already acquainted with Country Dancing, &c. which is the Object
Mr. Wilson has in view, and the reason for publishing it separate.

TUITION.

Mr . WILSON mostrespectfully informs the Public that Instructions
in Quadrilles, Waltzing, and every other Department of DANCING,
may be received at the Pupil’s Residence, or at his dcademy, 66,
Olad Buailey, Six Doors from Ludgate Hill, where the Assemblies
for WALTZING (only) are held on Wednesday Evening in each
‘Week; and for Country Dancing, Reels, &c. on Friday Evening
in each Week, without any Vacation.—The greatest Privacy is
ebserved if required, and Persons of any Age instructed.

Children separately taught.
The Castanets, Tambourine, and Broad Sword Exercise taught
Terms may be known- asiabove.




THIS DAY 1S PUBLISHED, PRICE 105, 6d. EXTRA BDS.
Seconiy Edition,

With a Variety of additionat Figures,and 14 New Quadrilles,
adapted to the Piano-Forte, Harp, or Violincello, with proper
Figures to each.

@@m%&Nﬂ@BN
THE BALL BOON:

Containing upwards of Three Hundred celebrated Scotch, English,and
Irish, Country Dances, Reels, and Hornpipes, with a Variety of
Appropriate Figures, adapted to each;: a Favourite Selection of
Original and Admired Waltzes, (adapted to that Species of Dancing)
Allemandes, Cotillions Fandangos, Boleros, Gavottes, Minuets and
Marches, set in Simple Melody, for the Violin, Flute, or Hautboy»
An EXPLANATORY INTRODUCTION; The COMPLETE
ETIQUETTE; and a CRITICAL DISSERTATION on the PRE-
SENT STATE of the ENGLISH BALL ROOM, BALL ROOM
MUSICIANS, and COLLECTIONS of COUNTRY DANCES.

By THOMAS WILSON,
Dancing- Pagter,

From the King’s Theatre, Opera House, Author of ¢ THF COM-
PLETE SYSTEM OF ENGLISH COUNTRY DANCING.”

The Music elegantly engraved by Mr., Skarrat, of Pentonville,
for Button, Whittaker, and Beadnell St, Paul’s Church Yard;
Goulding 2nd Co. Soho.Square; Clementi and Co. Cheapzide ;
Mair, Wood and Co. Fdinburgh; and W. Power, Dublin,

This Work is Embellished with an Elegant Frontispiece and
Vignette, by Mr. Shury; with other Ornaments; from Designs,
byMr. Randal.

A few Copies of the first Edition is unsold, and may be had of the
publishers, price 8s.

My. Wilsow's « Explanatory Description of all the
DMovements and Altitudes in the Correct Method of
GERMAN and FRENCH WALTZING,” (the
#ruly Fashionable Species of Dancing) is just published,
Price 5s. 6d. in extra Boards. =

This Work is printed in an unique Style by Mr. Peart, with
descriptive Engravings, the Ladies and Gentlemen in fashionable
full Dress; a Sketch of the Five Positions in Dancing, and a ground
Sketch showing the Movements formed within the Circle.

From the correct Description given of Waltzing in this Work,
it will be clearly seen, that that graceful and pleasing Species of
Dancing affords no room whatever for the Prejudices which have
‘been entertained of it, and is equally chaste with-any other Species
of that Polite Branch of Education.

LONDON : Printed for SHERWOOD, NEELY, and JONES,
Paternoster Row; MANNERS and MILLER, and ANDERSON,
and Co. Edinburgh; J, CUMMING, Dublin; and the Author, No.
€6, 0ld Bailey.
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RECOMMENDATIONS,

WILSON’s

CompanioN 1o THE Barr Roonr.

“ The Author of this Work had been applied to, to prepare a
Pocket Collection of Correct and Favourite Country Dances, with ap-
propriate Figures, and which might include equally Instruction tethe
Dancer and the Musician; and the present Publication shews the
Success with which the purpose has been fulfilled.—Crit. Rev. Oct.

““It is unquestionably that sort of Publication which is likely to

become the Vade-Mecum of those who
“ Trip it-as they go
“ Onthe light fantastic toe.”

“ There is upon the face of it an ample Variety, suited to every
Description of Dances, from those who Waltz at Court to please the
eye of the Prince Regent down to the Rustic who pursues the Mazy
ronnd on the Village Green. We have no doubt its publication wilk
answer the purpose of its Author, notwithstanding the pressure-of
Adversity at this moment, for it is thatsort of Work that will go down,
when P i f far deeper i to mankind lie mildewing on.
Bookseller’s Shelves—or Clothe Spice, and line Trunks, in some Re-
tailer’s Shop.”—Busy Body, Nov.

“ Thepresent compendions Publication having been submitted to
onr inspection, we feel the more justified in giving it a space in our
Catalogue, as we are confident no work of the same price exhibits a
greater collection of Music for the Ball-room. Their number falls
little short of 400 dancing tunes of every description, set in simple me-

lody, and accompanied by the necessary figures, and other instruc-
tions. Even to the Musician a reference to such a collection becomes
i i i ion the elements of the ““ Sci-
ence” is concisely set forth; and the musical branch of it appears to
us treated with great propriety.”—dckerman’s Rep:

“ In the reign of Queen Elizabeth, an accomplished Pancer not
only obtained her Majesty’s favour, but the Great Seal of England as
Lord Chancellor, with a Peerage; and in our own times we have
heard of aperson of the same elevated rank distinguished by his agi-
lity in the Ball-room, no less than his eloquence in the Senate, and
his learning on the Bench. Such even being the case, we ought not
to wouder that a French writer should have published a philosophi-
cal treatise on Dancing, or that a professor in our own country should
venture to print a systematic view of this eiegant art. Seriously, how-
ever, the present volume is highly deserving of commendation, and
will be found extremely serviceable to these who are fond of a polite
and rational amusement, combined with science, and conducive te
health,”—New Monthly Magazine, Dec.

1t is, we believe, the only Treatise of the kind hitherto published 3
and to the lovers of this polite and rational amusement, is a greas
desideratum. To the Professor, the Pupil, and the Musician, it is
equally desirable; indeed, no lady should be without it—whether
for amusement, or for relaxation from more arduous studles.
Considering the high price of Music, it is sold at a very reasonable
price.—Appendix to Lady’s Mag. Dec. 1816,

“ Fvery endeavour has been made to render Mr. WILSON’s
Description of the Correct Method of GERMAN and FRENCH
WALTZING, a Work so truly explieit in its Description, as to
enable Teachers and others in the Country, who have scarcely heard
of Waltzing, or have knewn it beyond the Name, to acquire it with
Hase and Precision”—European Mag. Dec. 1816,
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